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Manufacturer to the Royal Conservatoire of Music, 
Braseels. 
Messrs: RipaLt, Carve & Co.,, who have” been 


appointed sole agents for the United Kingdom. have 
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a finer instrument every day, 
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NOTICES. 


Club. The next meeting of this society will 


Those of owr subscribers whose subscrip- 
tions are now due are requested to forward the 
amount for the next 12 months with as little 
delay as possible, or the posting of their 
copies will be discontinued. 

Annual subscription (12 issues) 2s. 6d. post 
free for the Umted Kingdom, and 3s. for 
America, the Colonies, and abroad. Our 
American subscribers may remit us $1 note, 
which will cover a subscription of 16 issues 
post free. 

All communications, invitations, tickets 
for concerts, dc., &c., should be addressed 
to the Editor, 38, Warwick Road, Earl’s 
Court, S.W. eae 


CURRENT EVENTS & CONCERT NOTES. 
“AT HOME.” 


Mr. Bertie Withers was engaged to play 
for Mr. Robert Newman’s Sunday Afternoon 
Concert on February 19th. 

Sarasate has arranged to be here during 
the season, when he will give several recitals 
at St. James’s Hall, assisted by Mme. Bertha 
Marx Goldschmidt. 

We are glad to be able to state that Dr. 
Hans Richter will give a series of six concerts 
between May 15th and June 26th. 

Herr Richard Gompertz and his string 
Quartett appeared at the last Curtius Concert 


| 





take place on April 12th. 

At the Newlandsmith Concert on February 
14th, a new trio for violin, ’cello, and piano, 
by Franchetti, was performed by Messrs. 
Ernest Newlandsmith, A. H. Earnshaw, and 
Frank Mummery, and proved a very tuneful 
composition. 

A hearty welcome awaited Dr. Joachim 
on his reappearance at the ‘“‘ Pops.”” He was 
in wonderfully good form, and was joined by 
Miss Fanny Davies in Beethoven’s Sonata 
Op. 30, No. 1. 

We are informed that Mr. Gilbert H. 
Betjemann, who was appointed first violin at 
Covent Garden Opera on the death of Mr. J. 
T. Carrodus, has resigned his connection 
with that theatre. As far back as 1858 he 
was engaged by Costa as a second violin, and 
later associated himself for several years 
with* the Carl Rosa Opera Company as 
violinist, conductor, and director of inise-en- 
scene. Probably no active member of the 
musical profession knows more about opera. 
In 1886 he succeeded Dr. Bridge as con- 


‘ductor of the Highbury Philharmonic Society, 


and in the discharge of his responsible duties 
has displayed considerable energy and enter- 
prise. To Mr. Betjemann the metropolis 
owes the introduction of a number of wks 
originally heard at the provincial festivals. 
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The latest novelty in London musical 
circles is Mdlle. Aurelia Revy, a dramatic 
soprano from Buda-Pesth, who not only com- 
poses songs, but also, while singirg the 
Gounod “‘ Ave Maria,” plays her own violin 
obligato. 

iss Elsa Ruegger, the talented young 
violoncellist, has just ended a successful tour 
in Scandinavia. She intends visiting London 
shortly, and has already been engagec for the 
Symphony Concerts at Queen’s Hall, in 
addition to many others. 

On Tuesday, February 21st, took place the 
second of the Walenn series of Chamber 
Concerts. It was chiefly composed of a pro- 
gramme of English music, including the new 
Pianoforte Trio, by Walford Davies, in which 
the composer (piano), Mr. Gerald Walenn 
(violin), and Mr. Herbert Walenn ('cello) 
took part. The trio was enthusiastically 
received, and the composer had to bow his 
thanks. 

On February 9th the afternoon concert of 
Miss Nettie Atkinson and Mr. Tom Hamilton 
took place at the Steinway Hall, when they 
had the assistance of Mr. Patterson Parker 
(cello), Miss Clare Hamilton (piano), and 
Mr. Donald McHardy (vocalist). 

At the same hall on February 10th a 
violin and pianoforte recital took place under 
the direction of Mr. W. Adlington, by Messrs. 
Alfred and Sigmund Oppenheim. Both these 
gentlemen proved themselves masters of their 
respective instruments, and it is a pity that 
the hall was not better filled. Miss Marie 
Gould gave an agreeable variety to the pro- 
gramme with some songs. 

Mr. Ernest Cavour announces two vocal 
recitals at the large Queen’s Hall for March 
15th and May sth, at the first of which the 
charming violinist, Madame Irma Saenger- 
Sethe, will appear. 

On March 2ist the Bohemian String 
Quartett will give their only concert. this 
season under the direction of Mr. Ernest 
Cavour at St. James’ Hall. 

Mr. Norman Concorde has arranged with 
Mme. Adelina de Lara, who has been absent 
from England in America for some years, to 
make her first important re-appearance in 
London at a concert in conjunction with Mr. 
Jobn Dunn, our great English violinist, on 
Monday evening, April 24th. Mme. de Lara 
and Mr. John Dunn have been attracting 
very large audiences in the provinces lately. 


Mme. Hanka Schjelderup was announced 
to play the Saint Saens Concerto, No. 2, in G 
minor, at the Queen’s Hall afternoon concert 
on Sunday the 5th inst. On Tuesday leg 
she gave a pianoforte and vocal recita 
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Edinburgh, and on the 3rd a ¢ecital at the 
Salle Erard, Paris, 

His Majesty the Emperor of Austria and 
King of Hungary has graciously accepted 
Miss Alice Liebmann’s violin ecomposition,‘‘A 
Lament,” on the death of Her Majesty the 
impress of Austria. 


PROVINCIAL. 

Sheficld : Mr. William Henley, who so greatly 
charmed his auditors at the Harrison concert, played 
upen a violin valued at £500. Yet nobody knows 
what itis. It is 150 years old, and fora long time, 
until recently, in fact, it was believed to be a genuine 
Stradivarius, but it is not. Yet the famous muker 
turned out very few instruments that could surpass 
this one in beauty of tone, and in make. Mr. Henley, 
like a real artist, has a passion for the instrument 
which claims his chief interest. He owns about 40 
valuable violins, and on the day of his visit to Sheffield 
he enriched the coffers of a Manchester dealer by £500 
in adding to his own stock a coveted Guarnerius, a 
perfect model. 

Mx. Harrison tells me he is not certain of Madame 
Patti for Sheffield next year. She will certainly be 
on tour. Butitis probabe Sheffield would not have 
its opportunity of welcoming “the Baroness” until 
the following season, ——— 

Southport : A very successful concert was given on 
February 4th by Miss Janie Crompton, who, in con- 
junction with M. Speelman and Mr. Smith, played 
Schubert’s Trio in B flat major and Beethoven's Trio 
in B flat major, Op. 11. M. Speelman’s playing in 
Vieuxtemps’ “ Fantaisie Caprice” was admirable both 
as regards verve and delicacy. Miss Crompton’s 
abilities as a pianist are well known, and her solo, by 
Liszt, showed crisp, clear technique and an elastic 
touch ; as an encore she gave Schubert's ‘“ Moment 
Musical.” The vocalist was Miss Alicia Jephson 


Leeds: On February 1st, Mr. Dohnanyi and Miss 
Leonora Jackson made their début here,when the latter 
gave a remarkably fine rendering of Bach’s “ Cha- 
conne,” and St. Saéns’s ‘“‘ Rondo Capriccioso.” 

Halifax : The second of Messrs. H. F. Webster and 
A. Gutfield’s Chamber Concerts took place on February 
7th, at the Masonic Hall, when Dr. Heinrich Pudor, 
the well-known ’cellist, and Mr. A. J, Gutfieid as 
violinist, appeared. The last concert was announced 
for Wednesday, March Ist. 


Maidenhead : Mr. Harold Spencer, of Fernley. 
Cookham, made his début in a violin recital at the 
Town Hall, when an attractive programme was put 
forth. He gave as solos Idyll, Romance, Capriccio, 
and Lullaby, by Dr. Hubert Parry, and evidently 
succeeded in pleasing his large audience. He was 
ably accompanied by Miss Ada Goldsmith. He also 

ve the second and third movements of Mendels- 
sohn’s Concerto in E minor. 


Croft, Leicestershire : The Croft Musical Society 

ve a very successful concert in the School-room on 
the 14th February, the room being crowded. The 
first part consisted Theo. Pattison’s cantata, “‘The 
Ancient Mariner,’ with orchestral accompaniment ; 
Mr. A. E. Morris, organist, Marlborough, conducted ; 
and Mr. Frank Hall, L.C.V., Broughton Astley, led the 
band, which was as follows First violins, Frank 
. L.0.V. (leader), and Joseph A. Hall, L.C.V. ; 
Mr, R. Middleton; viola, Mr. W. T. 
Ry & C.V.; ‘cello, Mr. G. Brooksby (Leicester) ; 
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bass, Mr. Jos. Middleton ; flute, Mr. J. Thorne ; cornet, 
Mr. W. Hutchinson; piano, Mrs, F. Vincent. The 
chorus numbered over 50. The whole of the work 
went exceedingly well, solos being taken by Miss 
Sturgess (Leicester), soprano ; Messrs. J. R. Cooke and 
J. Foxon, tenor; Messrs. C. Cooke and H. Lears, bass ; 
Mrs. Vincent and Miss Beadsmore. contralto. The 
band accompaniment was splendidly taken, the 
pizzicato parts by the strings being very effective. 
Part two consisted of songs and duets, being opened 
by a splendidly played overture, Rossini’s ‘‘ Tancredi,”’ 
by the band. The Society, although young, is doing 
good work, having a very energetic secretary, Mr, F. 
Vincent. of Croft, and an excellent conductor in Mr. 
Morris, Mr. F. Hall, as usual, provided an efficient 
band. 


--——_ 


West Bromwich : Mr, William Henley has just com- 
pleted his tour for this season’s Harrison’s concerts, 
and the Press criticisms are of a very flattering nature. 
At Nottingham the musical critic of one of the dailies 
says: ‘“ The brilliance of execution, facile command of 
the finger board and deft manipulations of the 
resources of the instrument were all there,” and 
further ‘‘ Mr. Henley is capable of a magnificent work, 
his confident and dashing treatment of Ernest music, 
with its prolonged flight of harmonics, brought about 
the inevitable recalls,” The Newcastle Leader says: 
“ His marvellous technique, including brilliant execu- 
tion and perfect intonation even in double stopping, 
his power and breadth of style have given him such a 
hold on the public that he may be fairly said to rank 
with the great solo violinists of foreign nationality.” 
At Dundee there is the same praise accorded Mr. 
Henley for his wonderful execution and his refinement 
of style, the musical critic of a Scotch paper remark- 
ing ‘‘ that Mr. Henley excels most solo violinists in his 
management of harmonics, for he can play long 
passages with consummate skill, where lesser players 
would be content with single notes.” 


ABROAD. 


According to Le Monde Musical, Mr. Hugo 
Becker, the ’cellist of the Joachim Quartett 
fame, appeared recently with great success 
in Rome at the Symphony Concert conducted 
by Signor Sgambati. The Queen of Italy, 
who heard Mr. Becker, was evidently charmed 
with his playing, as he has been engaged to 
appear again in that city in March. 

M. Ovide Musin, the well-known violinist, 
has, we understand, played at twenty con- 
certs during his season in America, and 
introduced for the first time at the Worcester 
(Mass.) Festival, Lalo’s Concerto Russe, He 
has, since January, returned to Liége, to 
take up his position as chief violin 
professor of the Royal Conservatoire, bring- 
ing with him a large number of pupils. 

A cable received by Mr. Vert from America 
announces the brilliant success of Lady 
Hallé’s first fppeqinnce at Boston. Lady 
Hallé has in her possession and generally 


uses the violin which Ernst held to be his 
most valuable of earthly goods. 

Mr. Tivadar Nachez, who has been playing 
at concerts at Montreux, Fribourg, and 
Monte Carlo, has met with great success 
during his tour. He has now returned to 
London. . 

Bela Kiraly, the professor of the Royal 
Conservatoire, Buda Pesth, who has just 
been in England, has a most interesting and 
valuable violin. It was made by Stradi- 
varius for Leopold II,, Grand Duke of Tus- 
cany, who gave it to Viotti. It then came 
into the possession of Ole Bull, from him it 
went to Wagner, whose name is stamped on 
it, and from whom it was purchased by Count 
Telaki. Finally, the Count presented it to 
the National Museum of Hungary, on condi- 
tion that it should always be lent to the best 
native violinist of the time. 

Mr. Richard Schliewen, of Cincinnati, was 
the soloist of the Amphion Club’s concert on 
October 22nd, in Indianopolis, Ind. He 
played Wieniawski’s ‘‘ Faust” fantasie and 
some gipsy dances by Nachez, neither of 
which had been done in that city before. 

Mr. David Mannes, violin soloist, is engaged 
for the first concert of the Musurgia, of New 
York, also for the first concert of the Orpheus, 
of Philadelphia. Mr. Mannes is organising a 
quartett for a New York club, ~ 

The Musical Courier says: The young 
Russian violinist, Charles Gregorowitsch, was 
born in St, Petersburg on October 25th, 1867, 
and comes of a gifted musical family. He 
studied with the celebrated Besekirski, of 
Moscow, until he was fifteen years old, when 


| - he had an opportunity to play before Wieni- 


awski. The great master, perceiving the 
boy’s talent, volunteered at once to give him 
lessons. Gregorowitsch proved ta be Wieni- 
awski’s last pupil, and stands to-day an 
honourable testimony to the brilliancy and 
exactitude of his master’s methods. From 
Russia, Gregorowitsch went to Vienna, where 
he studied for a short period under Dont, and 
thence proceeded to Berlin, where he studied 
for two years with Joachim, and received the 
Mendelssohn prize fcr a performance of the 
Mendelssohn concerto. His professional 
career has included visits to nearly all the 
leading capitals. He played at St. Peters- 
burg with Sophie Menter, and repeatedly 
under the direction of Rubinstein before the 
Czar. Concerts have been given by him in 
-aris, Madrid, Lisbon, Dresden, and Berlin, 
where he is esteemed one of the first artists 
of his day. America has also set her seal to 
the same verdict. Like that of most pro- 
minent artists, the career of Gregorowitsch is 
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sprinkled with many episodes of public 
interest. He played before Alexander IIL., 
Czar of Russia, six years ago, when his 
Imperial Highness was so pleased that he 
asked him in what way he could favour him. 
Gregorowitsch replied, ‘‘Excuse me from 
inilitary duty,” which was immediately done 
by the Czar. From the Sultan of Turkey he 
received the ‘‘Osmany,” a medal for art and 
literature, the highest order in Turkey, and 
also received 5,000 frs. as a gift. He had 
fifteen minutes’ conversation, and was enter- 
tained at tea by the Sultan (an unprecedented 
honour), before whom he played for two hours. 
A year or so ago, after his concert in Berlin, 
he was presented by a rich friend and patron, 
Carl Toellé, with a very fine Guarnerius 
violin, valued at £1,000. Sarasate has a 
very high opinion of Gregorowitsch, and 
considers him one of the greatest living 
violinists. 

One of the wost talented students that has 
ever been at the Cincinnati College of Music, 
is fourteen-year-old Ralph Wetmore, of Spring- 
field, O. A number of Cincinnati ladies, 
attracted by the lad’s unusual ability, are 
arranging to send the boy abroad to finish his 
studies there with one of the greatest teachers, 
as soon as his present instructor, Prof. Marien 
shall think him ready. 

Sarasate is tne only violinist who can play 
in the large German cities to ‘sold-out ” 
houses. By dint of frantic advertising, Pet- 
schnikoff, the Moscow fiddler, who married 
an American girl, managed to draw large 
audiences for a season, but his performance 
falling below his pretensions, and the curiosity 
of the public being satisfied, his receipts 
dwindled very perceptibly. Sarasate’s popu- 
larity seems firmly established, for he repeats 
his great successes year after year. Not 
even Sauret can replace him in the affections 
of the Berlin public. 

Franz Wilezek and his efficient company 
gave a most successful concert in Trenton, 
N.J. Mr, Wilezek has now been on the 
road for many years, but his success con- 
tinues unabated. He is not only a com- 
petent violinist, but also a shrewd business 
man. 

Mr.Paul Listemann,formerly concertmeister 
of the Pittsburg orchestra, is travelling in the 
West with a high-class concert organization. 
Young Mr. Listemann is an artist of very high 
ideals, and he should attain to a prominent 
place among our best violinists. 

Miss Leonora Jackson appeared at the 
Gewandhaus Concert on Thursday, February 
23rd, under the directorship of Herr Nikisch 
with great success, and earned for herself a 








veritable triumph by her performance of 
Brahms’ violin concerto. On Tuesday, 21st 
she had a most flattering reception at Bremen. 

Mr. Felix Gross, a violinist from Vienna, 
will make his American début at an orchestral 
concert at Mendelssohn Hall on Tuesday 
evening, February 21st. He will play his 
principalinumber Bruch’s Concerto in G minor, 
and will be assisted by the Metropolitan 
orchestra. Mr. Gross comes to America with 
high recommendations. He is a nephew of 
Carl Goldmark, the composer. 

On Tuesday afternoon, Max Liebling, the 
well-known New York pianist, was in Boston, 
where he played the accompaniments for 
Maud McCarthy, the violin prodigy, at a 
fashionable musicale. 


OBSERVATIONS. 

Los Angeles, January 3rd.—Dion Romandy, 
a well-known violinist and musical composer 
who has been the leader of several orchestras 
in this city, died here to-day of typhoid 
pneumonia. He was born in Budapest 35 
years ago. He was a prominent Elk. He 
was the composer of ‘‘ Old Glory,” which 
Remenyi had just finished playing when he 
dropped dead in San Francisco. i 

* . aS 


Paganini Redivivus possesses a violin made 
by a blind man, who manufactured it out of 
an old cart-wheel without any attempt at 
scientific finish. Its owner, who prizes the 
instrument, has serious thoughts of playing on 
it the twenty-four capriccios of his famous 
predecessor, and will choose St. James’s Hall 


for the experiment. 
* * 


Among the musical MSS. sold on February 
18th, at the Wellington Street Rooms, was a 
letter from Gounod to Ernst, ;the violinist : 
‘‘My dear Ernst,—Permit me to offer a 
musical expression of my sentiments towards 
you. Not too much piano—more music ; not 
too much head—more heart; not too much 
study—more reflection; not too much com- 
bination—more conception. Do not listen to 
those who will tell you that one must not 
imitate the masters. It is not true. One 
must not, indeed, imitate one, but all. It is 
this that made them great. It is relationship 
with masters that makes the master. Happy 
he whose relations are the closest.—Entirely 
yours, Cu. Gounop.” 

* 


Eccentricity, more or less marked, seems 
to be an inseparable property of genius, and 
is particularly developed in musical notabili- 
ties. They are specially susceptible to 
external influences. Thus, Hadyn always 
dressed in his best clothes when he wished 
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to compose, had his hair fresh powdered, 
and put on his finger a ring given to him by 
Frederick II., without which he used to 
declare he had not an idea in his head. 

* * * 


Sarasate has two superb Stradivarius in- 
struments and other violins of different 
makes. He has besides in his vest pocket a 
miniature case in silver no larger than a 
locket, in which lies a tiny, tiny violin, 
counterpart of his favourite, in real violin 
woods and strings, perfectly proportioned, 
and which can be taken out and looked at. 
He is very fond of this toy. Speaking of the 
condition of violin art of the present, Sarasate 
makes the remark: ‘ The subject speaks for 
itself. We have neither Paganini nor 
Stradivarius !” 

* t 4 

Pianists and violinists acquire great 
suppleness of the hands by long practice 
from an early age. Some pupils rebel against 
the long exercises, and their fingers never 
act quite independently of one another. Dr. 
Forbes, a Philadelphia surgeon, proposes a 
remedy for this in a slight operation. It 
appears that an abnormal connection of some 
little accessory tendons between the: finger 
bones at the back of the hand are often 
responsible for this drawback, and Dr. 
Forbes has found that cutting the connection 
allows the independent action of the fingers. 


A museum shortly to be opened at Cracow 
bears the name of Czartorizski, and, as 
might be imagined, contained a number of 
Chopin relics: a sketch by George Sand of 
the composer at work in a blouse, the mask 
of Chopin taken after death by M. Clésinger, 
a bust by the same artist, and many auto- 
graphs. ' - . 

One of the foremost amateyr musicians of 
the time has told us how Joachim was re- 
ceived when as’ a boy he played at Willis’s 
Rooms, London. He says: ‘There came on 
a boy with a shock head of light hair, and 
was received with a storm of applause. He 
was about sixteen, and held a violin. He 
laid his head upon his Cremona, lifted his 
bow arm, and plunged into such a marvellous 
performance of Bach’s ‘Chaconne’ as was 
certainly never before heard in London. 
The boy seemed to fall into a dream in 
listening to his own complicated mechanism, 
He shook out the notes with the utmost ease 
and fluency. It all seemed no trouble to 
him, and left him quite free to contemplate 
the masterpiece which he was busy in inter- 
preting.” Mendelssohn, adds the same 
authority, after hearing him play the same 





masterpiece on one occasion, caught him in 
his arms and embraced him before the 
audience. From that time to the present 
the musical firmament has known many 
meteors, and many gifted violinists who have 
enthralled countless multitudes ; but there is 
still only one Joachim, and none challenge 
the claim to pre-eminence that is set up for 
him by the honoured seigneurs of maturity 
and sedateness. He is king of violinists, 
although there be many princes. 

ae % BS 


Want of care in the preparations of pro- 
grammes was shown recently at a provincial 
concert, Gade’s Sonata in D miner being 
announced as that master’s ‘ Sunata in 
Dominos.” * * * 

The library of the Brussels Conservatoire 
has lately been enriched by a gift from M. 
Katto of the autograph MS. score of Vincent 
Wallace’s Lurline, which was first produced 
at Covent Garden in 1860. 

Dr. Joachim has been created Chevalier of 
the Prussian Order of Merit, a distinction 
which no other musician posseses at present, 
though Brahms received it. 


With regard to labels, one simple experi- 
ment is instructive, says Dr. T, L. Phipson 
in his book ‘‘ Famous Violinsts and Violins *— 
“ A good orchestral violin of modern make 
had the label of the maker on it when pur- 
chased. After twenty-four years’ constant 
work this label had become perfectly invisible; 
it was covered with black dust and resin, 
and no amount of rubbing with grease, spirit, 
soap and water, etc., would restore it. 
During this treatment it was destroyed. If 
this be the effect of only twenty-four years’ 
use, what are we to say of those easily-read 
lables purporting to have been over two 
hundred years in a violin?” The case for 
Cremona is summed up by our author with 
the statement that the three great makers, 
with Ruggeri and Lorenzo Guadagnini, 
turned out some violins and ‘cellos of the 
very finest description imaginable. These 
violins, like those of Sebastian Kloz and 
Stainer, are becoming rarer as weil as dearer 
every day. In the London Loan Exhibition 
of 1872 was shown a Strad belonging to 
Vuillaume. ‘This Vuillaume-Stradivarius 
is worth, as time go,” wrote Charles Reade, 
“3000 dollars.” The same instrument 
recently changed hands at 10,000 dollars, 
showing that it has trebled in price during 
the intervening quarter of a century. It is 
supposed to be just as it was turned out b 
its maker, having been very little play 
upon and never opened, Stradivarius made a 
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greater number than either of the others, but 
they are not all equally good, and his violins 
have been the most copied. 
” ¥ *k 

In his book concerning the ‘ World’s 
Violin Treasures,” the Rev. H. R. Haweis 
gives some curious information about the 
Italian pedlar, Tarisio, who at once created 
and supplied the demand for Cremonese 
violins which sprang up throughout Europe 
early this century. Until he routed them out 
from the old monasteries and obscure villages 
in Italy, and tramped across to Paris with a 
sackful on his back, Strads, Amatis, Ber- 
gonzis, and the rest were practically non- 
existent beyond the district in which they 
were created. Cunning repairer and know- 
ing buyer as he was, he made fortunes out of 
his extraordinary traffic, and at his death, in 
1854, J. B. Vuillaume, one of his most eager 
patrons, hurried off to Milan, and secured for 
£3,000 odd abcut 250 magnificent fiddles, 
including the ‘ Messiah’ Strad, which 
Tarisio had accumulated for his own gratifi- 
cation. They are now worth more than ten, 
if not twenty, times the amount. 


The sale last year of Messrs. Robert Cocks 
and Co.’s copyrights marked the withdrawal 
from the music publishing trade of an old 
and honoured firm, and also the constitution 
of a new one. The members of Messrs. 
Gould & Co., who have established themselves 
at 25, Poland Street, have all been connected 
with Messrs. Robert Cocks & Co. for many 
years, Mr. E. Gould representing them in 
London and the South of England, Mr. W. 
Elliott in the Midlands and the northern 
counties, while Mr. C. A. Bolttler has for 
nearly ten years acted a general manager. 


At Messrs. Cocks’s sale, a large number of 
that firm’s copyrights were purchased by 
Messrs. Gould, aud the high prices that ruled 
were not only something of a revelation to 
the outside public, but also afforded an 
interesting opportunity of gauging the 
popular taste. The list of Messrs. Gould’s 
purchases was headed by Mascheroni’s song, 
“For all Eternity,” which sold for £2,240. 
This was the first song offered by this now 
popular composer to an English publisher, 
and it was refused by more than oue before it 
fell into the hands of Mr. Cocks. As every- 
one knows, Mme. Patti took a fancy to it, 
and sang it many times, with the result that 
its popularity became unbounded. 

The copyright of Gerald Lane’s pathetic 
song, ‘‘Tatters,” sold for close on £1,000, 
while Michael Watson’s ‘“‘Anchored” fetched 
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£1,200. The chief favourites of Messrs. 
Cock’s catalogue, in fact, are now transferred 
to that of the new firm, including a large 
number of educational works. It was stated 
that Messrs. Schott had acquired Hamilton's 
‘* Pianoforte Tutor ” for the enormous sum of 
£2,500, but the purchase fell through, and it 
still remains the property of Messrs. R. M. 
Cocks, copies being obtainable from Messrs. 
Gould & Co. 

Music dealers may be sure that nothing 
which has not been tried and proved, or that 
will not command a ready sale, will find a 
place in the catalogue issued by such widely 
experienced members of the music publishing 
trade. 


At a village near Accrington, in Lanca- 
shire, there is a certain Wesleyan chape 
where a bass viol has been introduced to 
assist the choir. On a recent Sunday, while 
the parson was in the middle of a sermon, a 
big bull got out of his pasture and came 
swaggering down the road. The minister 
heard the loud bellow, and looking up toward 
the singers’ seats with a grave face, said : 

‘* T would thank the musicians not to tune 
during service time ; it annoys me.” 

The choir was surprised, but nothing was 
said. 

Pretty soon the bull gave another grumble, 
and then the parson became frantic. He 
stopped short, and looking directly at the 
bass viol player, said : 

“I now particularly request Mr. L. that 
he will not tune his instrument while I am 
preaching.” 

This was more than the’ fiddler could 
stand. Popping up in his seat, he snapped 
out at the preacher : 

“Tt isn’t me, parson—it isn’t me! It’s 
the old town bull.” 


OBSERVER. 


While warning our readers to be on the look out for 
such gentlemen, we may as well caution violinists to 
remember their instruments when they put them over- 
head on the rack of a railway compartment, and, pro- 
ceeding to smoke their pipes, get out at their destina- 
tion without their violins. It would appear that a 
man has noticed that this is lixely to occur, and has 
contrived to make off with the instrument before the 
musician can get back for it. So far as we have 
gathered up to the present he does not attempt to sell 
the booty. He waits for the reward presently offered, 
and then writes to say how pleased he is to state that 
the violin is safe and sound, and if you will meet him 
outside somewhere, he will restore the property and 
receive the reward. He yery carefully leaves out any 
clue to his address, 
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SUPPLEMENT.—No. 65. THE 


AN AMATEUR ON OLD YIOLINS. 
By Rev. HAwEIs (St. James’s Gazette.) 

Mr. Haweis, it may be admitted, discourses 
pleasantly on old violins. He is, up to a certain 
point, well equipped for his task. Mr. Haweis is not 
only an enthusiastic musician, but a fair performer 
on and a fervent lover of the instrument with which 
he has undertaken to deal. What is more to the pur- 
pose, for an amateur he has obviously had abundant 
opportunities of acquiring information needed for his 
enterprise. No man, unless a professional dealer of 
the first rank, has probably had the privilege of 
handling and examining a greater number of genuine 
old violins of the most celebrated makers than he ; 
and to judge by his book few could possess a keener 
eye for their distinguishing characteristics and com- 
parative merits. When he is engaged upon this branch 
of his subject we listen to him with the respect to 
which he is clearly entitled. But all this has been 
done before, if with less fluency and less imagination 
than here displayed, and in a new work we confess 
we had hoped for something more. -The violin is to 
the curious amateur so fascinating in its history, so 
superabounding in romance. and so mysterious in its 
development into the shape in which we now know it, 
that we had hoped that Mr. Haweis would have had 
something more to give us than a réchauffé (plus his 
own personal impressions) of the facts gathered by 
previous writers upon the subject. Indeed his book 
contains so little that can be deemed new that we are 
tempted to ask why it was written. 

No doubt, to deal with the subject adequately would 
entail much research and labour. The origin of the 
violin—the precise time of its evolution from its 
immediate predecessors, the viols—though approxi- 
mately known, is not clearly defined ; and no less 
obscure are the lives of its earliest and most dis- 
tinguished makers. What has history told us of 
Gasparo da Salo, Maggini. of the Amati, the Guarneri, 
and even of the greatest them all, Antonio Stradi- 
varius? Beyond a few more or less uncertain dates 
as to their births, apprenticeships, marriages, and 
deaths, practically nothing. The principles and 
methods by which they worked—the secrets of their 
trade—are lost, and can be only faintly surmised from 
the most careful observation of |Ithe wondrous 
creations of their hands which have come down to us, 
and which have thus far successfully defied the per- 
sistent efforts of generations of emulous imitators to 
reproduce them. e very sites on which these great 
poets worked in Brescia and Cremona are lost to view, 
and scarcely a tradition of their lives survives in the 
cities which their names still illustrate. Nevertheless, 
it is not yet time to give up hope of new light. It is 
quite possible, even probable, that Italian archives 
have valuable information to disclose. So far, very 
little zeal has been shown by Italians in unearthing it. 
It would seem, indeed, that such discoveries as there 
are to be made will be left to foreign enterprise, 
which, even now, we believe, is far from idle, at any 
rate so far as England is concerned. And this pro- 
bably is the source to which we must look for the 
next book worth having on the violin. 

Within the limits which he has imposed upon him- 
self, however, Mr. Haweis’s views merit attention, 
though we do not everywhere agree with him. He is 
no doubt quite right in the estimate which he places 
on old Italian violins. In some quarters a tendency 
has been manifested to depreciate them and to contend 
that certain modern instruments are equally good. 
This view could certainly never find support among 
those who have had opportunities of becoming familiar 
with the violins of the old masters. What better 
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proof is needed of their superiority than the fact that 
all the leading players invariably select them for their 
public performances, to the exclusion of all others ? 
As to the enormous prices now paid for such violins 
(several Strads have recently been sold for £2,000 
each), “ popular opinion,” to which Mr. Haweis refers 
us, is not worth much. The more perfect examples of 
Stradivarius’s art are few (like that of other makers, 
his work varies) ; and, as experience shows, their'value 
depends largely upon the prices which wealthy 
— are willing to pay to become owners of 
them. 

To some of Mr. Haweis’s judgments we take excep- 
tion. For example, we demur to his disposition to 
claim for Maggini the chief share of credit in the pro- 
duction of the violin. Those who have been fortunate 
enough to see any of the specimens still existing of 
Maggini’s violins could not fail to be struck with their 
boldness of contour and amplitude of design, sufficient 
in themselves to convey through the eye alone of the 
observer a sense of their full and captivating tone. 
But the violins of Gasparo are the earliest we know, 
They are, too, of admirable quality, and their merits 
are sufficient to ensure to him, until an earlier claimant 
is discovered, the title of father of the violin, without 
in any way detracting from the renown of his dis. 
tinguished pupil, whose work has served to inspire 
some of the greatest of his successors. Mr. Haweis 
accepts, we think, too readily the story that Alessandro 
Gagliano was a pupil of Stradivarius. That Gagliano 
closely copied the great maker there can be no doubt, 
but no sufficient evidence is forthcoming to Warrant 
the assertion that he studied under him. Storioni, we 
believe, enjoys more credit in England than the authur 
seems willing to admit. Atany rate, his instruments 
have long been esteemed here. One of his best, which 
formerly belonged to Vieuxtemps, was for many years 
in the possession of an English professor in Lincoln- 
shire. Mr. Haweis, we note, ranks Tecchler with the 
German school of makers. Tecchler was of German 
origin, but his finest work has all the Italian charac- 
teristics, and should be, as it usually is, classed with 
the Italian school. So much is this the case that one 
of his instruments, now in the possession of a rising 
young English artist, was exhibited at Sovth Kensing- 
ton in 1872 as an Amati, and Tecchler was thus robbed 
of hisdue. Again, Mr. Haweis does injustice to the 
early English makers. He asserts that we were fifty 
or a hundred years behind the Italian makers. The 
fact, however, that as early as the second half of the 
sixteenth century England, by general consent, pro- 
duced better viols than any other country in Europe is 
in itself good ground for believing that we were not 
so baciward as our author allows. In point of fact, 
some of our earliest ma‘ers, Jacob Rayman (of German 
origin 1620-50) and Thomas Urquhart (1650-80)—both 
contemporaries of Nicolo Amati (1596 1684)—pro- 
duced work which will bear favourable comparison 
with that of their successors. As to Richard Meares 
(about 1677), a maker of viols and lutes, of whose 
violins Mr. Haweis speats with much confidence, we 
thins we may securely affirm that not a single violin 
by this maker is known to exist. 

We notice many slips and inaccuracies in the book 
which seems to betoken an absence of ordinary care, 
For example, in endeavouring to explain the undeni- 
able influence of Stradivarius upon J ur Guurnerius 
(del Jesu), Mr. Haweis evolves from his inner con- 
sciousness a picture of the youthful Joseph running 
in and out of the workshop of Nicolo Amati, where 
he would find his uncle Andrew Guarnerius and 
Antonio Stradivarius working together. But Stradi- 
varius, Mr, Haweis tells us, left Nicolo about 1667, 
and Joseph Del Jesu was not born till 1683 (one 
authority says 1686); while Nicolo himself died in 
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1684. These dates show that Mr, Haweis has allowed 
his fervid imagination to run away with him. (Who, 
by the way, were the brothers Guarneri, by the side 
of whose shop Stradivarius set up in business about 
1667?) There are other instances of confusion of 
dates. Lorenzo Guadagnini could not have removed 
from Cremona to Milan in 1795, for he died between 
1740 and 1746. One of the strangest slips of all, how- 
ever, is an inexplicable muddle by which Charles 
Reade s well-known story of Tarisio and the Spanish 
bass is utterly ruined. Mr. Haweis starts by telling 
us that it was a Strad violiu (instead of a bass). Of 
that instrument the cracked belly, he says, was fouud, 
the back and sides having been sold toa lady by a 
fiddle-maker after he had fitted to them a brand-new 
back (by which Mr. Haweis must mean a brand-new 
belly). Then, on the next page, we find that the 
aforementioned cracked violin belly has been refitted 
to the Spanish bass! Surely culpable carelessness 
could no further go. Another to us hopelessly unin- 
telligible passage may be found on page 205, where 
our author seeks to define the right foot of the bridge 
in order to indicate the proper position of the sound- 
post. We have considered it several times, but can 
make nothing of it. Then, again, in his enumeration 
of modern violin-makers Mr. Haweis falls into error. 
Rampfler works net in Vienna, but at Munich ; 
Sprenger not in Munich, but at Stuttgardt ; Marchetti 
not in Milan, but in Turin ; while Ceruti, who we are 


told still works in Cremona, died in 1883. We also, 


object to Mr. Haweis’s use of slang. The violin isa 
noble instrument, and should be written of with 
respect. Therefore, we do not like to be told that 
Geronimo Amati “ went one better,’ that somebody 
else “takes the cake,” that a patch ‘cannot be 
spotted,” or to be asked “how such ribs cotton with 
such planks.” 

With all its drawbacks, however, the book may be 
recommended to violinists who take (and all violinists 
should take) an intelligent interest in the charac- 
teristics of their instrument and are not yet conversant 
with the subject. They will find in itmany useful 
hints and some good advice as to the management of 
their violins, though the more experienced among 
them may not agree with all that the author advances. 
One word in conclusion. The book, it would seem, is 
primarily intended for the instruction of collectors. 
Well, by all means let would-be collectors read up and 
master all that Mr. Haweis has to tell them, Then, 
when they want to possess themselves of a genuine 
old violin, let them not fail to call into their 
aid the most expert connoisseur they can find. They 
may thus save themselves grievous disappointment 
and loss of money, for there is no path more beset 
with snares and pitfalls than that of the seeker after 
old violins. 


VIOLINISTS. 


By VY. O. Lynn. 


In the volume which Harper & Bros, have just 
issued, entitled ‘Early Letters, by George William 
Curtis, to John 8. Dwight,’ occurs this old-fashioned 
estimate of Ole Bull: 

“Ole Bull came forward to a house crowded in 
every part with the calm simplicity of Genius. There 
Was no grimace, no graces but a fine grace that 
adorned ‘his presence and assured one that nothing 
could disappoint—that the simplicity of the man was 
the seal and crown of his genius. A  fair-sized, 
robust, finely-formed man, the full bloom of health 
shining on his face he appeared as the master of the 
great instrument, as the successor, in point of time, 
of the world famous Paganini. . . . . The play- 
ing followed this simple, majesticappearance. It was 
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full of music, irregular, wild, yearning, trembling. 
His violin lay upon his arm tenderly as a living thing ; 
and such rich, mellow, silver, shining tones followed 
his motion that one seemed to catch echoes of that 
eternal melody whereof music itself is but the shadow 
and presentment. . . . . The mechanical execu- 
tion was faultless, I detected no thick note. It was 
smooth as the sea of summer, embosoming only deep 
cloud shadows and the full sunlight, but no lesser 
thing.” 

The New York Sun speaks about Ysaye’s plans for 
this season in Brussels, and adds pertinently: “M. 
Ysaye experienced the occasional fickleness of this 
country in its liking for musicians. His first tour was 
a great success. His second was in nearly every 
respect a failure. He also helped to establish the 
truth that only few artists can ever draw New York 
audiences to a recital of whatever character it may 

M. Ysaye was applauded at concerts and proved 
a drawing card of unusual strength. That was true 
of the Philharmonic as well as the more popular con- 
certs. But the public interest in his performances 
did not follow him to the recitals which he gave. It 
takes a Paderewski or a Lehmann to bring the public 
of this city into the intensely musical atmosphere of 
an atternoon recital.” 

It is generally believed that Caesar Thomson, the 
eminent Brussels violinist, practises very little or not 
atall. Mr. Harry Samuels, a pupil of Thomson, and 
but recently returned, tells a different story. He 
says that Thomson has put in two years of monumental 
work, thiefly on tone production, and that the great 
master’s playing has broadened and ripened into a 
style as noble as Ysaye’s. Of course, his marvellous 
technic is still on high, his octaves especially being 
the envy and despair of his contemporaries. Mr. 
Samuels thinks that Burmester is the only player who 
even approaches to Thomson's technical skill. 

Miss Rossi Gisch, a young pupil of Ysaye, bids fair 
to win some renown this season on the concert-stage 
in America, The Newton Graphic says of her : “She 
plays with an expression and fire which fairly 
a Og her hearers.” 


A LOST STRADIVARIUS. 


The following true story of an accident in the life 
of a genuine Stradivarius violin helps to confirm the 
opinion that I have always held, says a writer in the 
“Sketch,” that if one of these illustrious instruments 
could only tell its history the result would be one of 
the most interesting narratives ever written. Joseph 
Lanner, the great Austrian bandmaster, and father of 
the no less celebrated maitresse de ballet, Mme. Katti 
Lanner, was the owner of a “ Strad,” of which he was 
of course very proud, as he was also of his per- 
formances upon same. At his death the instrument 
was left to his daughter, and a wealthy amateur made 
her a very handsome offer for it. Seeing that it was 
a treasured souvenir of a dear parent, Madame very 
naturally refused to part with it, but found great 
difficulty in deciding how to place it in safe custody. 
To carry it all over the world with her seemed neither 
prudent nor desirable, and she accordingly hailed with 
delight the offer of the manager of a large banking 
firm to keep it for her in the bank safes. 

The violin now enjoyed a long spelt of rest, but 
every now and again at various stages of her trium- 
phant career, Madame would hear from her friend at 
the bank, saying that the violin was safe, and that if 
she wanted it at any time she had only to say so. 
Several years , and then suddenly the letters 
ceased. Shortly afterwards the sensation of a passing 
hour was the bank manager’s suicide. It was the old 
story. He had gambled with the funds at his dis- 
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posal, the luck had gone against him, he made a final 
effort to clear himself, and, being unable to do so, had 
shuffled off this mortal coil. Before ing the last 
dread plunge he had raised money on all things avail- 
able, and among them, of course, the famous old 
“ Strad ” was too valuable to be spared. 


REVIEWS. 


Books, Music, &c., intended for Review, should be 
addressed to the Editor, 38, Warwick Road, Earl's 
Court, S.W. 

Important Notice: In accordance with the wishes, 
expressed by many of our readers, the marks placed 
after the pieces, indicating the degree of difficulty, 
will in future be given thus : (I) means quite elemen- 
tary ; (II) very easy ; (III) easy ; (IV) fairly easy, 
does not move out of the first position ; (V) 
moderately difficult, does not go higher than 
the third position ; (VI) also of moderate difficulty, 
and only occasionally goes higher than the fifth 
position; (VII) difficult ; (VIII) very difficult ; 
(LX) still more difficult ; (X) written for professional 
players only ; (XI) written for artists only ; (XII) 
written for virtuosi only. 

We have received from 
Messrs. CHATTO & WINDUS : 

Voice and Violin: Sketches, Anecdotes and Remini- 
scences, by Dr. T. L. Phipson. “ Voice and Violin ” is 
not only a most instructive volume, but is brimful of 
interesting morsels, and should certainly find a place 
in the collection of every lover of books relating to 
great singers and players. Itis written in an easy, 
flowing style; the artists are brought before your 
mind’s eye in such a way that you seem to know them 
personally, and one feels truly sorry when the last 
page of the book is reached. 
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OUR SALE AND EXCHANGE MART. 


Charge for insertion, 20 words 6d. and §d.for every additional 

word. Trade Advertisements not inserted in 8 column. 

Advertisements to be addressed to the Sxcretary, 88, War- 
wick Road, Earl’s Court, London, 8.W. 


HE VIOLIN TIMES, complete; THE STRAD, 
7 vols. Any useful exchange, or what offers. 
Apply, R. V., 103, Manor Street, Clapham. 
OR SALE.—Splendid Italian Violoncello £35. 
Particulars, Delta, c/o Editor, The Violin Times. 
OR SALE.—Fine Violin by Georges Lotte, pupil 
of Vuillaume, Paris, £5; also Violin by Carl 
Meyer, £2. Stevens, 58, Jacktrees Road, Cleator Moor, 
Cumberland. 
OR SALE.—Exceptionally fine toned Italian 
Violin. Address, particulars, Mr. W. Forster, 
28, Coleherne Road, West Brompton, 8.W. 
OR SALE.—Viola by Kennedy, case, bow. Price 
£14. H. Winter, 90, Forest e, Stratford. 
‘OR SALE. — Violin, by G. B. Guadagnini, 
guaranteed genuine, good condition, splendid 
tone. Price £140. Apply, Edward Crofton, 18, 
Sydney Street, Stretford, near Manchester, 
OR SALE.—Splendid Violin with two- Bows, in 
polished case, 40s. Baker, 24, Wickham Avenue, 
Bexhill-on-Sea. 
OUTH, aged 16, requires situation in the violin 
trade, 6 months’ experience. Apply, R.J.S., 
35, Rosaline Road, Fulham. 
OR SALE.—Davidson’s book on Violin, its Con- 
struction and Makers, revised (enlarged) edition, 
1895. Pirie, 49, West Cumberland Street, Glasgow. 
IOLINS.—Fine Old Instrument by Cramond, £10 ; 
also Old Italian, considered a Testore, £25, 
Pirie, 49, West Cumberland Street, Glasgow. 





Studio for Cremona Violin Construction. 


OTTO MIGGE, 


Honorary Member of the Conservatoire at Barcelona. 
(Author of ‘ The Secret of the Celebrated Italian Violin Makers discovered 
and explained.”) 


An Instrument of this Maker can be seen by appointment and can be compared 
for tone and workmanship with any Stradivari or other old Italian Violins. 


Here are a few testimonials :— 


‘« By desire of Mr. Miaax, I willingly testify that after many years trial, I consider the 
violins constructed by him equal to the best instruments. 
“A grand and er? soft tone, uniformity in all positions, and extremely ready 
ri 


response are the qualities st 
Coblenz, 4th September, 1889. 


ngly combined in Miace’s Violins. 


(Signed) R. Maszkowsk1.”’ 


‘‘T have much pleasure in saying that I am exceedingly pleased with the Violin constructed 
by Mr. Orto Miaer. The tone is vigorous and beautiful, and its special feature 1s that it is not 
wanting in that noble and refined euphony which is so much praised in the old violins. 


Berlin, 28th November, 1889. 


(Signed) GABRIELE WIETROWETZ.” 


Repairs effected only in instruments by the old masters. 


RESTORATION OF TONE GUARANTEED. 


For further particulars address : 


PROSPECTUS ON APPLICATION. 


Mr. OTTO MIGGE, 
11, St. James’s Terrace, Regent’s Park, N.W. 
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Have Purchased 
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addressed to them. 





Their new Catalogue (for 1899) is just ready, and a Copy will 
be sent post free on application. This Catalogue will be found quite 


up to date, containing revised and reduced prices, and most liberal terms 


to the trade and profession. 





HAYNES & Co., Ltd., 


[Practical Violin Makers and Restorers, 
14, GRAY’S INN ROAD, LONDON, W.C. 









MAKERS OF THE CELEBRATED 










‘**CARRODUS”’ and ‘*HAYNES” VIOLINS. 











Brass and Wood Wind Instruments of every Description. 


‘The Violin Times’’ Portrait Gallery. 


No. 65.—Marcn, 1899. 
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BONN’S PATENT BRIDGE 
SENOR SARASATE says: “I find it a de- 
or improvement on the old two footed 


HERR DAVID POPPER eays: “ It 
all the advan ‘ou claim for it.” 

Mons. JOHA WOLFF says : “ While 
it greatly improves the inner strings, the 
outer strings are more clear.” 


ViOUN 





All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
8o powerful and brilliant asthetwo outer ones, 
—in fact, they are very much weaker. This is 
because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Olear ring- 
ing tone, clearer pizzicato notes, notes in high 
Positions more mellow, greater carrying power, and above al 
every String equal in power and brilliancy. Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 14. 








Used at the Principal Ccnservatoires on 
the Oontinent, 


Perfect in tone. Artistic in construction, 
PRIOR LIST AND TESTIMONIALS 
POST FREE. 

Sole Agent for Great Britain and 
Colonies. 





J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS, 


Fog VIOLIN, VIOLA, ‘CELLO, Bass, &o. 


The production of the Premier Strings is the result of a series of 
chemical experiments conducted by J. Hiwin Bonn, M.S 0.1L, 
F.0.V., L.Mus. In their preparation they are subjected to chem- 
ical treatment which renders them comparativeiy unaffected by 
moisture and heat of the hand, at the same time giving them a 
more brilliant volume of tone, greater durability, and such strength 
that the “E” will bear pullipg up to “ A,” thus standing a greater 
strain than any other string ever produced. Each is subjected to 
a test before leaving the hands of theinventor. Prospectus and 
Price List Post Free. Sample packets 1s. 1d., 1s. 7d., 28., 2s. 6d., or 
5s. post free. 


J.EDWIN BONN, 26, High St., Brading, Isle of Wight. 


Monthly Auctions of Musical Property. 


ESSRS. PUTTICK AND SIMPSON beg. to 

announce that they will hold special Salts of 
Musical Property, on or about the 2Uth of every 
Month. Property intended for insertion, or par- 
ticulars of same sufficiently detailed for the Catalogue; 
should reach us ten days prior to that date. Auction 
Gallery, 47, Leicester Square, London, W.C. Estab- 
lished 1794. 


Mr. E. POLONASKI!I (Violinist), 
Assisted by a staff of experienced teachers, 








Offers full musical education, with or without 
residence, to Violinists, 
Instruction given in the following subjects : 
Violin, Piano, Singing, Theory, Harmony, 


Composition, &c. 


A term of tuition may be commenced at any date. 


EXAMINATIONS,—Candidates are prepared for all 
Examinations. 











{MPORTANT NOTICE. 


ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editor, 38, W: ck Road, Earl’s 
Court, London, 8.W. Rejected MSS, cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, an must reach the Editor not later 
than the 1st of each month. 

All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secre , 88, ck Road, Karl's Court, London 
8.W. eques and P.O.’s to be made payable to the 
Secretary and crossed Parr’s Bank, Limited. 

TERMS OF SUBSCRIPTIONS : 
For the United Kingdom, per annum 
(post free) ... aii ode ave 2s, 6d, 
For the Continent and America and 
Foreign Colonies within postal 
union, per annum (post free) ose Be. Od. 
Trade supplied by WM. REEvES, 185, Fleet Street, B.C. 
West end Agents: St. CecIL1A Music PUBLISHING 
Company, LIMITED, 182, Wardour Street, W. 


‘The Violin Times. 


No. 65. Vou. VI. Marca 15ra, 1899. 


FERDINAND DAYID. 

Ferdinand David, whose portrait and 
biography we herewith present this month to 
our readers, was born at Hamburg on Janu- 
ary 19th, 1810. Already in his 10th year he 
played in public in his native town, and 
when 13 he had the good fortune to be placed 
under the great Spohr as pupil at Cassel, 
where he studied busily for three years. One 
of his most intimate friends was Mendelssohn, 
through whose influence he attained a posi- 
tion at the Leipziger Gewandhaus as concert- 
master, and found a large field for the dis- 
play of his magnificent abilities. So skilful 
and refined a musician as David was of great 
service to Mendelssohn, and when the latter 
founded the Conservatorium in 1843, David 
was engaged to take charge of the violin 
classes. This must be considered a great 
compliment for so young an artist, for among 
the professors at this institution were musi- 
cians like Schumann and Hauptmann. 
Numbers of eminent violinists counted them- 
selves as his pupils, among whom we may 
mention Joachim and Wilhelmj. Of the 
latter the following episode may be interest- 
ing to our readers : 

Already as a child August Wilhelmj showed 
more than ordinary talent for violin playing, 
and in 1850 the celebrated songstress, Hen- 
rietta Sontag,visited Wilhelmj’s father, where 
the scarcely six-year-old boy charmed her so 
much that she exclaimed, ‘‘ You will be the 
German Paganini one day!” In his ninth 
year he appeared at a concert in Limbourg ; 
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two years after in Wiesbaden; and always 
with unlimited success; but still his father 
would not give his consent to his taking up 
the violin as a profession, as he wished him 
to become a barrister. 

However, the son did not cease his plead- 
ings until he had persuaded his father that 
he might be heard by some musical authority 
which through the favour of Prince Emil von 
Wittgenstein was found in no less a person 
than Franz Liszt in Weimar. 

This was in 1861. Liszt, who was any- 
thing but a flatterer with regard to rising 
talent, was astounded at the genius displayed 
by a youth of not sixteen. After having lis- 
tened to him for some time, Liszt exclaimed, 
‘Surely, you are a born violinist ; in fact, 
the violin would have had to have been 
invented for you if it did not already exist.” 

After this young Wilhemj had his way, and 
the extent of Liszt’s enthusiasm and interest 
in him was shown by his undertaking a 
journey to Léipzig, where he presented him 
to Ferdinand David as his future pupil with 
the words ‘‘ Here I bring you another future 
Paganini; take care of him.” 

David always took a warm interest in his 
pupils, and, as Sir George Grove puts it, 
‘‘ Within the sphere of his influence David 
was always ready to help a friend or to 
further the true interests of musical art and 
artists.” As a teacher his influence was pro- 
bably greater than that of any preceding 
master, and to him the German orchestras 
owe many of their most valuable members. 

In company with his sister Louise, later 
known as Madame Dulchen, the accomplished 
pianist in 1820, David undertook concert 
tours with great success, visiting St. Peters- 
burg, Moscow, Riga, and many other places. 

Mendelssohn's estimate of David's abilities 
may be seen from a letter which he wrote to 
him in 1838, in which he says: ‘“ There are 
not many musicians, who, like yourself, 
pursue steadily the broad straight road in 
art.” 

In 1829, a Mr. Liphart, a rich music 
enthusiast of Dorpat, heard him play, and 
who later on became his father-in-law, and 
soon after engaged him in his private string 
quartett, where he remained till 1835, and 
found plenty of opportunity to continue his 
stadies. 

_Amongst his compositions we count Con- 
certos, Variations, Rondos, Characteristic 
pieces, and no end of well-known pieces for 
the violin and piano, and the famous violin 
school ; and, as Mr. George Hart writes in 
his book, ‘The Violin and its Music,” -his 
original compositions for the violin include 


many highly valued works. Moscheles says 
in 1838 : ‘‘ This worthy pupil of Spohr played 
his master’s music in graud and noble ae 2 
His quartett playing delighted everyone with 
any genuine artistic taste. This refers to the 
period when David visited England. 

David died very suddenly on July 18th, 
1873, while on a mountaineering expedition 
with his children, near Klosters in Switzer- 
land. He was buried at Leipzig, where he 
was highly respected. A street in that city 
has recently been named after him—a worthy ~ 
tribute to the memory of a great master. 

SERETE. 


THE COLLEGE OF VIOLINISTS. 

As the result of numerous enquiries which 
we have made among the local representa- 
tives of this College, we are pleased to be in 
a position to state with confidence that the 
summer examinations are likely to prove the 
most numerous and best attended in the 
history of the Institution. A glance at their 
announcement in our advertising columns will 
give some idea of the large number of pro- 
vincial centres which will be visited. 

We understand that the principal examiner 
of the College, Mr. E. Polonaski, will carry 
out the work at most of the centres, a cir- 
cumstance which cannot fail to give much 
satisfaction to both teachers and candidates. 

The examinations will be held on various 
dates from June 1st to July 31st, but we are 
informed that a special date has been 
arranged to suit the convenience of the 
Brightun students. The examination at that 
town will be held on April 6th at Messrs, 
Chester's well-known rooms. Entries for the 
latter examination must be sent in sufficiently 
early for them to reach the Central Office of 
the College not later than the morning of 
March 31st. 

For the summer examinations fees must be 
sent in at least 14 days before the date 
announced for the examination. 

The ninth edition of the syllabus will be 
used for all summer examinations. 


“VIOLINS AND GIRLS.” 

The Rev. H, R. Haweis has an amusing paper in 
the Contemporary Review,entitled * Violins and Girls.” 
The advantages to a girl of performing on a violin, 
he says, are obvious. If she sings she may lose her 
voice, and if she has not got one she can’t sing. If 
she plays the piano no one will cease talking, in 
England at least ; no, not even if she plays divinely ; 
and then she cannot be well seen at the piano. But 
if she hold a violin she is at once isolated. In our 
overcrowded female population isolation is every- 
thing. To be picked or to pick yourself out of the 
crowd, to command the undivi attention of the 
room, to have your innings, and to have it all to 
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yourself under the most advantageous, the most 
fascinating circumstances, that is a great point. A 
girl may go to a dozen “at homes”’ and. parties, but 
there are dozens more girls there along with her and 
she is but one in the dozens. But let her suddenly 
appear with her violin and she gets her opportunity. 
She is perfectly seen as she stands at ease. [f sh 

plays at night or arms and shoulders are bare ; her 
head, with its artistically dressed hair, set off with a 
rose or diamond comb, falls into a natural and 
fetching pose, just a little on one side ; her cheek 
leans lovingly upon the smooth surface of her 
glowing Cremona, and is set off at once by its sombre 
orange and gold re-varnish. 

Every motion of her well-rounded arms is expres- 
sive ; every attitude, if she plays really well und 
knows how to hold her instrument, must be grace- 
ful—displaying her flexible wrists, arms, and 
shoulders to the best advantage. Expression, pathos, 
passion, sweetness, tenderness, vigour, aspiration, 
ecstasy, delicious imaginative woe, all sweep over her 
countenance like swift cloud shadows that chase each 
other on a summer’s day over the wide uplands or 
sunny corn-fields, She reveals herself without self- 
consciousness, for she claims the virtuoso's privilege 
of being lost in her art. She charms in her spon- 
taneity, her enthusiasm if infectious ; see, her eyes 
are now half closed in dreamy languor, but presently 
they flash forth like beacon fires. and then on a 
sudden seem to fill with tears that glisten in her long 
dark lashes and forget to fall. The congealed girl is 
melted by the very essence of her divine art. The 
silent maiden finds a frank and fearless tongue more 
eloquent than herown. Her emotional consciousness, 
which lay buried in the depths of her virginal nature, 
is suddenly brought up to the surface. It pervades 
the whole of her tingling frame, and her soul, a 
moment before apparently so cold and pallid, like a 
piece of labrador spar when set at a particular angle, 
vives off beautiful and iridescent tints. 


It is indeed strange that woman should have to 
wait until the last quarter of the Victorian era before 
her claims to the violin were fully recognised, when 
a moment’s reflection will show how perfectly adapted 
the instrument is to her whole constitution, and how 
exquisitely fitted she is to manipulate its annointed 
fabric and call forth the secrets of its mysteriops 
soul. Her sensitive hand seems made to clasp its 
smooth and taper neck. How gracefully and expres 
sively do her white, rosy-tipped fingers spread them- 
selves upon the black finger-board, now pressing 
down close and tight, now hovering over the vi- 
brating chords. With what a swiftness of command 
does her bow attack, caress, or dally with the willing 
strings; how comfortably and fondly does the 
Cremona nestle under her little chin, close above her 
throbbing heart, as though listening fondly to the 
whispering rustle of those tender beats before trans- 
muting their message into mystic sound. At last, at 
last, she has found a vehicle worthy of her subtle or 
passionate, but too long imprisoned, emotions ; all 
those vague day-dreams, those quick returns upon 
self, those shy reticences, which yearn for an ear 
that cannot be found, those confidences which will be 
revealed through her violin, but never betrayed. that 
suffocation of feeling that finds no relief until it is 
suddenly seized, explored, embraced, and lifted away 
upon those tidal waves of ineffable melody, the 
spiritual counterpart of herself, the ministers of her 
agony and of her delight, the interpreter of things 
which “ words are powerless to express and leave 
them still unsaid in part, or say them in too great 
excess.” Yes, surely the violin is made for woman. 
and woman is made for the violin. 





HOW TO SELECT A SOLO. 


How often do we find a young lady with her head 
bedecked with a style of bonnet entirely unsuited to 
her, but which she admired on somebody else, to 
whom that peculiar style was adapted. Why so man 
persons thus persistently dress themselves so ill 
becomingly on this basis is hard to comprehend, yet it 
isa fact, notwithstanding. 


Something of the same nature occurs among 
musicians, musicians of good natural taste. They 
hear a fine tenor song, for instance ; they may be 
players upon the flute ; they have admired that tenor 
song. The peculiar characteristics of a successful 
tenor song are boldness with declamatory effects, 
qualities entirely foreign to the flute, yet our flute 
player will persist in trying to represent with his 
flute that which he has admired in the tenor. Like- 
wise, a trombonist playing a bold aria, spirited, full of 
energy and declamation, which one who plays a ’cello, 
having heard and admired, will likely try to adapt it 
to his own instrument. Of course, it is a failure. 


It is obvious that in selecting a piece for any 
instrument or any voice, the ‘characteristics peculiar 
to that instrument or voice must be the first consider- 
ation. A low voice, rich. strong, and expressive in its 
lower register, should never attempt those songs the 
character of which demand a high execution and 
expression ; neither should the ’cello, which is of a 
florid, legato character, attempt the majestic effects 
which are possible cnly to the trombone. 


Following out this rule rigorously, every soloist, ° 
whether vocal or instrumental, will find it necessary 
to leave out of his repertoire very many songs or 
concert pieces which he has the taste to admire, but 
which he ought to have the judgment to refrain from 
attempting to perform. eflection of this kind is 
frequently indispensable in the choice of selections of 
a very large proportion of our concert players and 
singers. Many pieces meet with a cold reception 
entirely inexplicable to the performer, and perhaps 
not altogether understood by the listener, which, 
nevertheless, owe their failure to the violation of the 
rule above outlined. 

This should be the care of all good teachers. Pupils 
are not to be expected to know everything. The 
really good teacher understands these matters, under- 
stands the adaptability of temperaments to various 
classes of composition, understands how to advise the 
pupils in order to make them intelligent as to the 
facts of the case, thereby insuring a much higher 
degree of success, but, alas, this result is not always 
attained. Teachers pander too much to the unin 
telligent taste on the part of the pupils, for the sake 
of keeping them interested, and thus holding their 
pupils, which is as unnecessary as it is false, 

Let the amateurs and concert players themselves 
take serious thonght on this matter, give their own 
taste rigid scrutiny, place themselves in the light of 
real criticism, make -themselves willing to do that for 
which they are adapted, find out what that is, and 
force themselves to adhere toit. Much better results 
will be obtained, more satisfaction on the part of 
players and listeners. sail: 

A simple thing well performed, which is adapted to 
the temperament of the performer, is much more 
advantageous to the reputation of the performer than 
the more pretentious things bearing higher reputation, 
and which are associated with great names; these 
are manifestly mistakes, when applied in the first 
instance, 
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THE VIOLIN TECHNICALLY. 


By Gro. BRAYLEY (THE LEADER). 

If one desirous of learning the violin consults a 
musically inclined friend regarding the venture, nine 
times out of ten the information is given that it is the 
most difficult instrument in the world to learn. This 
may be verified or not. Much will depend upon the 
individual. 

To reach excellence in any instrument is difficult 
and requires a great deal of labour, not only to play 
well, but to keep on playing well. 

One of the finest violinists in this country told me 
he had to work like a slave to reach his position, and 
he continued, “I have to work just as hard to 
keep it.” 

Desire on the part of the student is the first incen 
tive ; then must follow application and concentration. 
The possessor of these qualifications will let nothing 
stand in the way of ultimate success, whether it is 
music or any other active part of life. 


Too often difficulties are placed at the outset that 
nothing but confused mistiness is before the student’s 
mind. Non-understandable technical terms are used 
which convey not the slightest information as 
to what should be done. So the pupil stands con- 
fused and bewildered, listening to the outbursts of 
impatience that are belched forth, and he is bade to 
go home and study the whole matter. He leaves the 
room with an overpowering sense of his utter insig- 
nificance in anything pertaining to this life. 


The effort to learn is kept up for a short time, till 
at last the conclusion is reached that his friend was 
right—the violin is the most difficult instrument to 
learn. 

To the beginner the tuning of the instrument is 
the most trying of all. It is well enough for the 
teacher to tune the violin at the lesson hour, but 
strings do not stay in tune, and have an unfortunate 
habit of breaking when least expected to, especially 
the E string. 

Notes sre learned comparatively easy, but what 
about correct tones ? 

Some time age 1 asked a teacher of a class of twenty 
boys and girls how he could teach that number of 
beginners. “ Well,” he said, “I stand before them 
and draw the bow over the A string, and tell them 
they must do it. We have been some weeks at it now, 
and some can make a sound and some not.” 


“ But,’ I asked, “ what about the tuning? Did 
you ever see a boy or girl, six or seyen years of age, 
who could turn the pegs of a violin, especially the E 
string, and what can the possible result be with a poor 
jnstrument ?” 

“ Well,” he replied, laughingly, “some of them need 
a good-sized crank to turn them. But,” he added, 
“ we have to get our bread and butter out of it.” 


Comparatively few take up the instrument for a 
professional study ; their own amusement and home 
enjoyment is the motive prompting them. Such beiag 
the case, they have neither the time nor inclination to 
give it the study necessary for great excellence, but 
they are willing to devote as much time as possible 
for the object they have in view. 


We all know the value of music in the home, and it 
is certainly encouraging to see so many take it up. 
Its social side is invaluable, therefore all possible 
assistance should be given ambitious students. The 
violin is especially desirable for its ible combina- 
tion with all other instruments. If the viola and 
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‘cello are added, then the string quartettican be heard 
in many homes, as it is abroad, and music s elevating 
and peaceful mission can make itself felt where, alas ! 
too much strife and discord now prevails. 


THE VIOLA AND STRING QUARTETT. 


In the past few years the cello has become quite a 
prominent instrument in the hands of amateurs. This 
is very encouraging to lovers of instrumental music, 
for it leads one to believe that its companion instru- 
ment, the viola, will win its way into favour. Then 
the string quartett will be found in the homes of 
many that now know not of it. 


The string quartett is called chamber music, for it 
is only suited for small surroundings. As an educator 
in a musical sense its power cannot be surpassed. The 
first violin cannot lean upon auother instrument, and 
all the weak points of the players are shown strongly 
in this combination. 


But this delightful music is not possible with- 
out the viola. Neglected as it may be in other 
ways, in this form, “Jack is as good as his master,” 
and when Haydn wrote his quartetts he meant it 
should be so. é 

So many think the viola is only a large second 
violin that it is not worthy a thought, especially if 
they consider it only capable of gloomy effects. This 
is a wrong idea, and as much beautiful music can be 
gotten from it as from a violin or ‘cello, 


I append a list that will tax the skill of any viola 
player, and when he can play them he will admit 
that there is something to the viola after all :— 


Viola Studies—Campagnolia, Op. 22 ; Bruni Method ; 
Lutgen Method; Hofman First Studies; Wolfhart 
Studies, Op. 194. 

Viola and Violin—Mozart, Two Duos; Spohr Duo; 
Jansa, Op. 70, Six Duos; Kalliwoda, Op. 208, Two 
Duos ; Bruni, Six Duos; Concertantes, Three Duos, 
Op. 25; Pleyel, Three Duos, Op. 69; Three Duos, 
Op. 44. 

Trios, Two Violins and Viola—G. Wichtel, easy 
Trio; Bruni, Six Trios, Op. 36; Czerny Trios, two 
books, Litolff Edition. 

Trios, Violin, Viola, Piano—Mozart, Symphonie 
Concertante ; Mozart, Trio in E flat ; G. Jensen, 
Op. 27; M. Reger, Op. 2; I. Lachner, Trio in E 
flat. 

Viola and Piano—Mazas, Op. 73; Op. 92, S. Lee, 
Serenade, Op. 75, F. Bergmuller. Nocturnes : Kurmer, 
Fantasie on Lucia; Beethoven, Two Sonatas, Op. 5 ; 
Kalliwoda, Fantasie, Op, 204 ; bag ey Elegy. Op. 
30; Onslow, Three Sonatas, Op. 16; Ernst, Elegy, 
arranged by Beer ; Schumann, March, Op. 113 ; Rubin- 
stein, Op. il and Op. 49; Kreuz, Op. 13; Hermann, 
Twelve Pieces. 

These few selections indicate that the writers 
considered the Viola an instrument worthy of solid 
effort. 

Take it up and learn it, so you will not-shut out 
some of the most beautiful and highest forms of music 
written. The clef need not frighten you. You can 
easily read it if you will consider every note in the 
viola clef one higher. 

Kreuz, Op. 13, will start you easily and the quar- 
tette will be possible. 





GEORGE BRAYLEY. 
[For THE LEADER.]} 
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College of Violinists, 
LIMITED. 


AN EXTRA EXAMINATION 


IN 


BRIGHTON 
WILL TAKE PLACE 


On APRIL the Gth. 


Intending Candidates are requested to 
communicate at once with the Local 
Representatives :-— 

Mr. FREDR. KNIGHT, 
Purcells, 
Cuckfield ; 
THE SECRETARY, 
38, Warwick Road, 
Karl's Court, 
London, 8.W. 
Last date of Entry, 31st March. 


or with 





DR. PUDOR 
(Late Director of the Royal Conservatoire, Dresden), 
VIOLONCELLIST, 


— AND — 
Mme. JANNA PUDOR van RHYN, 


SOPRANO, 
Of Munich, 


ARE OPEN FOR ENGAGEMENTS. 


For Terms and Dates address— 


Care of Mr. N, VERT, 
6, Cork Street, 
London. 





RELIABLE VIOLIN’ STRINGS 
Guaranteed for good Tone and Durability. 
A Sample String sent post free for 5 stamps. 
Manufacturers and Importers : 
J. STROHMENGER & SONS, 


86, Brompton Road, 
(Opposite Harrod’s Stores.) 





The only remedy for Whistling Strings. 


INFALLIBLE 
RESIN oxn OIL. 
cure 


TESTIMONIALS. 


9, Northwick Terrace, Maida Hill, London, W. 
December 13th, 1880. 

Dear Sir,—I haye much pleasure in testifying to the good 

ualities of your Oil for strings. It makes the strings more 

urable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 

Believe me, dear Sir, yours very truly 


R. R, Sutexps, LUDWIG STRAUS. 


9, Northwick Terrace, Maida Hill, London, W, 
December 13th, 1880. 
Dear Sir,—The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 
Believe me, dear Sir, yours very tru 


ly, 
R. R. Surevvs. LUDWIG STRAUS 


47, St. Paul's Road, Camden Square, N.W. 
. December 16th, 1880. 
Dear Sir,—I have tried the Resin and find it exceedingly good. 
ours truly. 


. T. CARRODUS, 


4, Disraeli Road, Putney, S.W. 
, Pade’ 1st, 1889. 

Dear Sir,—Through pressure of business, I have not had an 
opportunity of thanking you for the Resin and Oil you sent me. 
‘the Resin is certainly by far the best I ever tried. The first time 
I tried the Oil it did not answer, as I think I over-dried the strings. 
However, the second time it was a complete success. I shall be 
glad to know how, and at what price, both articles can be 
obtained, and if my testimonial is of any use to you, I give it 
most willingly. 


R. R. Smievps. 


Yours “ar truly, 
R. R. Sutecps. CARL SCHNEIDER. 


Widmore House, Bartholomew Road, London, N.W. 

March a6th, 1893, 
Dear Sir,—It is with great pleasure that I write these few lines 
to you to say. after having severely tried your Oil and Resin for 
some years for Solo Playing, I can safely state that there is none 
in the world to equal them. I am also pleased to say my pupils 

use both, and find them a great advestons, 

Fai fully, yours, 

F. EARNSHAW. 
Professor at—Portman Academy, Baker Street : Metro- 


litan College: Philharmonic Society ; 
Richter, Henschall, Barnby, and all Festival 
Concerts. 


31, St. Michael's Place, Brighton, 
j . May sth, 1893. 

Sir.—For about nine months, I have constantly used your 
‘ INFALLIBLE” O1L for my Violoncello Sein, I cannot speak 
too highly of it; it is far ~aeiet to any er Oil that I oo 
tried, including that obtained from Italy. _I find the tone of the 
strings improved by using it, and is produced more easily after 
it is applied. have recommended it to many friends, both pro- 
Iessional and amateur, and they quite agree with me as to its 
efficacy. 


lam, yours faithfully and obliged, 
FRANK D’ALQUEN 


31, St. Michael's Place, Brighton. 
‘ May 8th, 1893. 
Dear Sir,—I beg to thank you for the Oil just received, and I 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have tound it so useful myself, 


Lam, yours faithfully 
Mr. Suretps. FRANK D'ALQUEN. 
I have found no other OF pacwes the some pospore, sal I hed 
tried many before, including Ragoon, Petroleum 
I'chanced to see my friend Straus’s Testimonial. 
Sold by all respectable dealers inthe United Kingdom. Price 6d‘ 


Mr. SHIELDs. 
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““GOMPO” 


REGISTERED 
TO PREVENT 
PEGS SLIPPING. 


Sold by all respectable dealers in the United Kingdom. 
Price 4d. 


TRADE 


CLARENCE Houses, 
HARROGATE, 
December 22nd, 1898. 
DEAR Stik, 
I have tested your INFALLIBLE OIL and 
PEG COMPOSITION and found both excellent. 
Yours truly, 
HEINRICH DITTMAR. 
VICTORIA STRINGS. 
Perfect Fifths, extraordinary durability ; the string- 
ends are spun with silk, which eases considerably the 
changing of the strings. Each length tested perfect. 
No. 15. —1 Box containing 30 E strings .. £010 0 
No, 25.—1 ,, -. 15 A strings as £0 6 
No. 35.—l , ” 15 D strings ree £0 6 
No. 40.—1 , » 12 G strings gs £0 5 
No. 454.—1 __,, . 12 G strings iG £1 0 
(burnished real silver). 
No. 60. —1 Box containing assortment of 6 E, 
3A,2 D,and 1G .. - ide me £0 5 
Prices net cash and post free from 
Kk. JENKINS & Co., 66, Richmond Road, 
West Brompton, 8.W. 


R. R. SHI ELDs. 





The Secret of the celebrated Italian violin 
makers discovered and explained by 
OTTO MIGGE. 

To be had of the Author. 

11, St. James’s Terrace, Regent’s Park, N.W. 
Price 5s., post free. 

THE “VIOLIN TIMES ” 


FOR SALE: All Copies from No, 1 to date, with all 


Portraits and Plates. perfect and clean, loose. Sixty- 
four Copies in all for 5/6 net cash. 


Address : H., CALLOW Street, CHELSEA, 8.W. 


JUST PUBLISHED. 


Four Sketches for Violin and Piano, Op 11, by 
W. H. SPEER. 
No. 1. Rhapsody. 
» 2. Meditation, 
» 8 Impromptu. 
» 4 Legend. 
OPINIONS OF THE PRESS, 

eh contain clever writing, effective and 
fanciful modulations, and will prove a great success,” 
—The Violin Times. 

-_. .« » Well written, melodious, and should give 
— results in the hands of capable players,”—7he 
mrad, 

All the above can be had at 2s, net each, post free of 


LAUDY & Co., 139, Oxford Street, W 








DE RBY 
Conservatoire of Music. 


PRINCIPAL : 


Mr. J. HAROLD HENRY 


(Bronze and Silver Medallist, R A.M., London; Late 
pupil of Alfred Burnett, Esq., Hon, R.A.M., Herr Hans 
Sitt, Leipzig Conservatoire, and of the late 
M. Prosper Sainton). 


ASSISTED BY A STAFF OF EXPERIENCED 
TEACHERS. 


INSTRUCTION 
Given in the following subjects, viz. : 
Violin, Piano, Singing, Theory, 
Harmony, Composition, &c. 


A term of tuition may be commenced at 
any date. 


All particulars can be obtained, post free, 
upon application. 


G. ZANETTI & Co. (from . Cremona), 
Successors of FELIX HERRMANN, 


Violin Dealers, Repairers, and Experts, 
3, SOHO STREET, LONDON, W. (Three doors from 
Oxford Street). 

Upwards of six hundred genuine old Italian Violins, 
including ‘Cellos, Guitars, Double-basses, etc., of 
different makers, to select from. 


Great assortment of best Italian and other strings. 


Speciality in tested strings. 

Everybody who plays the fiddle should send 5 penny 
stamps for sample of our Brunella EF first-violin 
string (5 good lengths), or thirteenpence in stamps 
for the complete Violin set. We feel confident that you 
will try it again. 

G. Zanetti’s Patent GUITAR TIMPANI, price 2/6 nett, 
including directions for producing the following 
effects :—Drum, Timpani, and Muffled Peel. 

G. Zanetti has also composed several pieces for 
Mandoline, Guitar, and Piano, and for Portuguese 
Guitar and Piano, viz. :— 

Italian Patrol, for two Mandolines, Guitar, and 
Piano. 

Polka, Timpani. 

Galop, Lesti Lesti. 

Gavotte, Le Zitelle. 

Polka, L’Arrotino Felice. 

Valse, Souvenir de Cintra, for Portuguese Guitar 
and Piano. 

Valse, Braganza, for Mandoline, Mandola, Portu- 
guese Guitar, Spanish Guitar, and Piano, 

Gavotte, same arrangement as Braganza Valse. 

Barcarola, for Portuguese Guitar and Piano. 

Mazurka, Le Ghirlanda, for Mandoline, Guitar 
and Piano. 

Polka, Riconoscenza. 

March, The Triumph, 
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| 
J. K. MIONK’S 


TRIPLIJE-BARS 























HUNDREDS OF INSTRUMENTS 


Jiave now been altered to this System, always with 
Success; and Scores of Letters like the following 
show how it recommends itself by the splendid results 
gained. 
SKEWEN, 
SoutH WALES, 
12th January, 1899. 

My DEAR Sir, 

Your note does not seem to convey that you were 
proud of the effect on the fiddle—I am. We tried her against 
a £12 12s cash fiddle by one of the best present makers ix « 
field, and we could hear the Triple-Bars Thirty yards furthor 
away than the £12 12s. one. She does not make so much 
noise in a room, but the tone is ten times more velvety and 
round. /t has improved it very much indeed, Please find cheque 
enclosed. The repairs are very neatly done. Many thanks 
for your remarks about the maker's name.* ‘Tis always inter- 
esting to know who made it and when—by the wale no one 
will doubt who put in the Triple Bars! I will pay the 
postage of a dozen Bows if you will send them. I want 
two or three for the boys here. 

I will send you on another Violin in a day or two and a 
Cello or two. My two ’Cellos you Triple-Barred two years or 
so ago are splendid, and the one I gave £3 for, new, can't be 
beaten at £10 or £12, and I’ve tried many. 

Yours truly, 


.DN 
* This refers to a writing which was found on the belly inside, 
and / always report anything peculiar in any just altered. 


More Agents wanted, no outlay. 
Please note that it KILLS WOLF. 
Circulars post free from— 


J. K. MONK, 
87, High Street, Collier’s Wood, 
MERTON, 8.W. 
Extablished 1838. 
THE WORLD RENOUNED 


‘“ Gemunder Art” Violins, 
MADE BY 

AUGUST GEMUNDER & SONS, 

42, EAST 23rd STREET, NEW YORK, U.S.A, 


Are acknowledged, by the greatest artists, to be the 

only modern violins made that are cqual in quality and 

superior in volume to the famous Italians, Catalogue 

free. Correspondence solicited. Prices 200 dols. 
and upwards. 


Do not purchase any Violin until you have cor- 
responded with us, 





THE METRONOME OCTR. Number contains articles 
on Dr, Joachim by ‘‘ LANCASTRIAN,” Old Violins by 
Harry Dykes, How to Play the Violin by A. 
ORMISTON. 


Price 2d. of all Music sellers. 


Wholesale : 
FAIRBAIRN, Limited, 1, Hanover 8t., Edinburgh. 








ST. CECILIA 


Music Publishing Co., Ltd., 
182, WARDOUR STREET, 
OXFORD STREET, LONDON, W. 


ROYSTON’S Violin Tutor, 1s. 6d, nett, 

The Strad says— We can recommend tbis book for class 
teaching and let it be said that the only explanation worth 
having comes from the master, therefore this book bids fair 
to become popular.” 


PUBLICATIONS contained in the Syllabus of 
the College of Violinist’s Examinations 
for 1897. 

6 Miniatures, H. Saint-George (any one). 

3 Lyrics. Th, Polonaski (any one). 

Aire varié, Op. 1. De Bériot. 

Preghiera, }3 Saint- 

ose, Thistle, and Shamrock, No, 4,5, 0r 6f George. 

Seales and Arpeggi for Violin. E. Polonaski. 

Scales and Arpeggi for Viola \ * 

Scales and frre Sor Viotonneltof M. A. Coward Klee. 

20 Studies. No. 8, 12, 0r 20. William Henley. 


POPULAR PUBLICATIONS, for Violin and 
Piano, at is, nett, 
6 Melodious Studies (Ast Position only). Alban Henry. 
6 Melodious Recreations. Victor Hollaender. 
Petite Suite, by 8. I, Fielder. 
FOR 2 VIOLINS ONLY, 


Original and Progressive Melodies, Joset Trousselle. 


‘“*THE VIOLIN AND BOW,” a Treatise by 
I. B. Poznanski, 
33 separate Photographs taken from life, 
40 Pages Studies. Highly recommended by August 
Wilhelmj. 5s. nett, 


WHITELAW’'S 


CREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes, Easily 
applied. Driesquickly, Nostaining required. Gives 
fine quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters. 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made, The experiments have 
occupied years and have cost hundreds of pounds 
All the Varnish now sent out is at least one year old, 
Unsolicited testimonials come in every day. 


COLOURS. 


Orange. Amati, 

Dark Ambe Yellow.| Orange Red. Pale tuby. 
Dark Ruddy Brown. Dark Orange Ked. Dark Ruby. 
ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN. 
Prices:—One bottle 4/-, Two bottles, 7/6, Four bottles, 12/- 

“4 Post Free within the Uni . 
VIOLINS VARNISHED at yt pve 
Taking off Old Varnish and 
Descriptive Pamphlet Post Free rom the Inventor, 


JAMES WHITELAW, 
496, Sr. Georaes's Roap, GLasaow; 
OR FROM 
ALPHONSE CARY, 
231, Oxrorp Street, Lonpon, W. 


Sole Agents for United States, LYON & HEALY, 
Cuicaao. 


Trade Mark, Pamphlets and Labels are all protected 


Pale Amber Yellow. 
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TO THE 


“FIDDLE MAKERS OF OLD SOHO” 


MUST NOW BE ADDED THE NAME OF 


FREDERICK WILLIAM CHANOT, 


WHOSE FAME FOR 


VIOLIN REPAIRS 


IS TESTIFIED AS UNDER. 





All instruments requiring repairs should be sent to Mr. F. W. CHANOT, 
5 Soho Street (between 59 and 61, Oxford Street), London, W., whose experience 
is well-known, a pupil of the Chanot, of Paris, 1864—1873, and of his late 
father, George Chanot, London, 1873—1880. He is in every respect to be 
trusted with the repairing of the finest instruments of Cremona, as the 
following extracts will fully show. “For four generations the Chanot 
family have had a European reputation as makers of violins, ’cellos, 
bows, etc. . . . . The house has also been always famous for the 
unerring judgment of its members in respect to the antique violins by 
the great masters in which they have dealt. . . . . In addition to 
maintaining the high repute of the family as makers of and dealers 
in violins and cognate instruments, Mr. F. W. CHANOT has made his 
mark by publishing some of the choicest violin music ever produced. 
The “EDITION CHANOT” is familiarly known throughout the 
professional and amateur world. . . . . He also supplies every 
requisite for the artist in the form of bows, strings, etc. A large amount 
of business is done in REPAIRING INSTRUMENTS, THE WORK 
BEING EXECUTED BY AN EFFICIENT STAFF OF HIGHLY 
SKILLED WORKMEN. Se well-known is Mr. CHANOT’S enthusiastic 
delight in valuable antique violins that the owners of the most cherished 
instruments commit them to his care, for the purpose of repairing, with 
the most unbounded confidence.” 


From “ILLUSTRATED LONDON.” 
_ ESTIMATES FREE. 





My Fire and Burglar-proof Safe ensures owners of Valuable Instruments against either contingency, 





Appress: 5, SOHO STREET, LONDON, W. 


Telegraphic Address, “ PIZZICATO, LONDON.” 








Printed for the Proprietor by J. W. Wakeliam, 4, Bedford Terrace, Church Street, Kensington, aud 116, Uxbridge Road, W. 
Published by William Regyes, 185, Fleet Street, H.O. 
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INTERNATIONAL UNION OF MUSICIANS, Lid. 


Central Office: 
14, GRAY'S: INN ROAD, LONDON. W.C. 


Incorporated tor Musieat or other Ed ucation and Examination. 











re a ee 


dt as shoals provided by the Articies. af Association that th income of this Institution from. whatever source” 
derived, skull be applied solely towards t» promotion of the objects of the Corporation, and ihat mo portion 


thereof shail be a - or ‘wansferred directly ov “indirectly, by way of dividend, bonts;, Ur otherwise howsoever by 
wey of projit to the AMenibess, Ariete 23. 


Signatorics to zncorporatton. 
JOHANNES WOLFF. ROF..A. WILHELMJ. ANDRE LA TARCHE. JOSEPH HOLLIAAN. 
W. S$. HAYNES. BERNHARD M. CARRODUS. es al 
. Academical Directors. 
ANDRE LA TARCHE. £ VAK OER STRAETEN.. 


_ CENTRES THROUGHOUT THE uNiTeD KINGDOM, 
480 AT. 7% 
:OLOGNEZ(D».. Gnad Nerrzep). BRUNSWICK (Jomanniés Kainpera, KAncerMostker.- 
FREIBURG (Musrtxpirecror Davi BR). ‘PIETMARIT ZBURG & NATAL (G. ANDREWS), ete. 


—— a ie etme 


The next Practical (Pianoforte, Vioiia, ¢ ete: Os & Theoretical Examinations will commence In May, 1899. 


RE aS AAT ata oa an 


Applications for the post of local Secretary and. all enquiries for Syllabus an an i 
information as to examinations, should be addressed. 0 


i4AGray’s lan Road, London, W.C. EDWARD CRISPIN, Secretary. 
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SCRAP ALBUMS, Nos. | & 2.—Poriraits aod Biographies of ‘August ‘Wilhelonj, 


Adolphe Pollitzer, Joho Dunn, J. B, Poznanski, Ten Have, Césax Thomson, and many others., . ¢ | 


SCRAP ALBUM, No. 3, The ‘alan Bd Articles from the Pen of Wallace Suteliffe : 
“Hints and Helos for Violinists,” “ Abbyssian Fiddlers,” “ Karl. Frederidk Abel,” Fugitives 


: Poems on the Vidlin,’” “Fiddle Ornamentation,” ‘Of? the Sathene of; Violin Tones chi: 


Animals,” and **Sherlock Holmes as a Viohnist 


SCRAP ALBUMS, Nos. 4 & ‘5.-Numerous Shor! “detiet +s and Stories by. various © 


Writers. 


SCRAP ALBUM, No. G,—Over fifty Plates; Portr.iis Sntogvaps, Fac “simile Tinbglg. ri 


of Old Violins, ete. They ave leose and suitable for framinig. 
Price of gach volume, ts. post free. 


From: J.°H; SPRAGGS, 10, Hildyard Road, Lillie. choca London, S.W. 





: FOR SALE. . 
a? “ 

The following Pareei of Music, all. new. best editiéns, ful! music size,excellént paper and print, sep crate 
Violin and Piano parte. : ! 


PARCEL No. 1 CONTAINS ‘Chacon, | lach, 4d... for Vielin alone; Andante from Violin Concerto, Op. ! 
: Wedeleiate, 4d, ; Air Varié, No. 5, Oy, 7, De Beriot, 51 ; Andante in B flatfrow Violin, Concerty in E flat, 

Mozart, 4d. ; Recitative and Adagio from Concerto No! 6, Op. 28, Spohr, 4d.; Adagio from Concerio No. 22, 
t Viotth, 4.5 “Arin om-the 4th string; Bach, 4d 


Sust received from | Germany, a a of five beantif.. old German Violins, = 


after the Stainer model, some of them made in the 16th and 17h centuries. , Magnificent 
tone, perfect preservation. For particulars address: = — 


Mr. E. R - SACKSON, 72; gies Road, “Waltham Green, 8 W. 
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ADy BRTISK.AENTS. THE VIOLIN’ “TIMES, 
COLLECE OF YIOLINISTS, 
LIMITED. 
‘The Summer Examinations will be held in London 
and at the following Provincial; Centres during thé month 
of June. pais 
Aberavon Clitheroe Live my Saltaire 
Al erdeen Cork Llane St. Helen’s 
Accrington Crewe een! St. Leonard’s 
Alforton Dalton-in-Furness Macclesfield Sevenoaks 
Barnsley Derby Maidston. Shalflvet 
Ba:row Dewsbury Meuchester Sheffield 
Beccles Dublin Margate Sonthampton 
Bedford Dumfiies Merthyr Tydvil Southen 
Perwick Dundalk Middlesboro’ Southport - 
Benhill Dundee Middleton Southsea. ° 
Birminghain Erwood Minehead Stafford 
Blackburn Eland Nautwich Stamford ~ “4 
Black poo! Falkirk Newcastle Stevenage “ 
Blaenavon Yolkestone ’ Newpcert (Mon.) Stoke. 
Bolton Guinsboro’ Northampion Sunderland 
Bournemouth Glasgow - North Stields Swansea 
Bradtord Gravesend Northwich Tunbridge Wells: 
Brechin Great Harwood Norwich Uxbridge 
Brecon Grimsby Nottingham Wakefield 
Bridgenil Guild ford Ormskirk Warmington 
Bridport Halifax Oxford Wellington 
Brighouse Rendon ~ Peterboro’ Wes. Bromwich 
Brighton Harwienh Pontefract West Harti 
Bristo} Huddersfield Pontypool Whitehaven 
Broseley funtingdon Preston Whitstable. _ 
Brynmawr Ipswieb Ropers’ Widnes . .- ete ee 
Burnley Kettering Redhill “Wigan “ 
Bury Kilmarnock . Rhyl, Winehester™ 
Cambridg: Kidderminster Rock Ferry Workington» + 
Canditt Leeds Rotherham Wolverhampton: 
Carlisle Leicester Salford , Ww oreester 
Licittield 


Chorley 


Intending Candidates and Locai Representatives qheid apply for utes.’ 
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Secretary, Mr. z. POLONASKI, 


per Se College of Violinists, 


ons * 


38, Warwick Road, Earl’s obs: 


London, S. W. 
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